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Summary of the research:
“The Relationship between Music and Fine Art in the

Late 19™ and to the End of 20" Centuries.”

The research aimed to recognize the relation between
music and fine art in the late 19" century to the end of the 20™"
century, and the researcher followed comparative method, and
the research limitation is music and fine art in the late 19"
century to the end of the 20" century.

And the results that the researcher found indicated a
similarity relationship between music and fine art across the
different ages and artistic movements that could be summarized
as follows:

The new classic in fine art concur with new classic in
music, the romantic in fine art concur with expressionism in
music, the realism in fine art concur with objectivism in music,
the impressionism in fine art concur with impressionism in music,
the fauvism in fine art concur with nationalism in music, the
cubism in fine art concur with Dodecaphony in music, the
surrealism in fine art concur with impressionism in music, the
futurism in fine art concur with electronic music.

The researcher recommended to re-phrase the
curriculums of both fine art and music departments in faculty of
specific education to follow the current artistic changes and focus
on the connection between both arts, and to work on teaching and
confirming the relation between the two arts in departments of
fine art and music to enrich both fields and students’ knowledge,
and organizing cooperative protocols between the two
departments to exchange experience and organizing common
seminars to explain and introduce students to the convergent
aspects of the two arts.
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