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ABSTRACT

In the light of the scientific and technological progress in the fields
of various arts, the artist's artistic thinking and artistic vision have
evolved. He moves the art of ceramics from the utilitarian side to the
creative side and emerges from the traditional framework to the abstract
frame in new forms, and the porcelain became one of the languages of
expression in art and varied artistic values of the work of ceramics, and
emerged new artistic trends Kalvn kinetic artist tried to use the potter
philosophy to enrich the sensory, visual and mental in ceramic art work.
The research aims to achieve the actual movement through the
philosophy of the art of kinetic in the art of postmodernism. The research
depends on the study of the philosophy of kinetic art and classification of
the types of movement in it. It is also based on an analysis of the work of
contemporary artists whose work is characterized by diversity and
uniqueness to deal with the actual movement, and the various plasticity to

employ the actual movement in ceramic art works.
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