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"A glitch is a disruption or an error in a digital system that reveals the
limitations and processes behind that system. In Glitch Art, these
disruptions are aestheticized, becoming expressive of the system's

internal logic."
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Abstract (English):

This study explores digital glitch as a contemporary aesthetic
strategy in photography education, within a conceptual framework
inspired by postmodern philosophies, particularly deconstruction.
The research is based on the assumption that digitally distorted or

glitched images are not mere technical errors but aesthetic
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constructs that transcend classical notions of harmony and visual
clarity. The study aims to investigate glitch as a pedagogical tool
that opens up new dimensions in teaching photography, where
error becomes a source of creativity and the relationship between
the student, the image, and meaning is redefined. The analytical
descriptive methodology was employed to examine various artistic
and educational practices of glitch art, emphasizing its pedagogical

and interpretive potentials.

Keywords:
Digital Glitch, Photography  Education,  Anti—Aesthetics,

Deconstruction, Postmodernism, Visual Reception.
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